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Shared culture between India and Bangladesh provide a 
unique bond between the two countries. The people of both 
nations, especially, the erstwhile united Bengal, take pride 
in their rich civilisational heritage of thousands of years, 
along with the music and poetry of Rabindranath Tagore 
and Kazi Nazrul Islam, Baul and Folk music, classical 
performing arts and visual arts, all of which are celebrated 
with enthusiasm and joy in both countries. Large numbers 
of Bangladeshi and Indian cultural artists exchange visits 
every year and this is also an important contributor towards 
the deepening of cultural links between these two states. 

Recognising the significant contribution of our shared 
cultural traditions, the Government of India, took the 
landmark decision of establishing the Indira Gandhi 
Cultural Centre in Dhaka under the aegis of the Indian 
Council for Cultural Relations (ICCR) in the year 2010. The 
Centre was formally inaugurated by Dr Karan Singh, 
President of ICCR, on 11 March 2010 in Dhaka and has 
since been involved in the promotion of friendly bilateral 
cultural exchanges between India and Bangladesh. 

Cultural activities undertaken by the Indira Gandhi Cultural 
Centre include organising training courses in Hindi, Yoga, 
Hindustani Classical Vocal and Instrumental Music, Indian 
Classical Dance and Painting; organising visits of Indian 
artistes from India to Bangladesh; supporting 
performances of Indian artistes visiting Bangladesh 
privately or on invitation from local cultural organisations; 
encouraging local artistes, especially those who have 
undergone training in India, by providing them a platform to 
perform at the Culture Centre; amongst others.

The activities of the Centre encompass the entire cultural 
domain, including music and dance programmes, painting 
competitions, screening of Indian and Bangladeshi films 
and documentaries, film festivals, art exhibitions, book 
launches, lecture-demonstrations, group discussions 
workshops in Yoga, Hindustani Classical Vocal and 
Instrumental music, Indian Classical Dance and Painting, 
etc. The Centre has promoted active cultural exchange of 
top Indian and Bangladeshi cultural artistes through regular 
bilateral visits for performances in each others' nations.  

Monsoon a Pleasant Season . Mixed media on canvas . 61 x 20 cm
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The visual plane Priti Ali brings to bear on us gently transforms itself into a sensorial panorama as the mind 
seeps slowly into the spontaneous play of colour, sweeping shapes, and above all a surfeit of 'mood'. A 
certain sensuousness forms the bulwark of the majority of her paintings, large or small, staying carefully 
clear of the quicksand of any overt, conceptual gambit. It is not always a rhythmic journey, as the gaze trails 
on the forms, the mellifluousness of which are often broken to recast the mind on a different tone/note of 
sensation, to tentatively and tenderly enter a zone/realm of mood that each work evokes tinged with the 
subjective essence of the time and space of its creation, and that of the creator.

       

Belaboured – bearing marks of negotiation, if not confrontation, with the modality of abstract 
expressionism – the works have been treated with time and care that nurtures the process of slow brewing  
bringing each composition to a journey's end, transfigured into an object in sight. One is led to recall the 
modernist techniques of alienating reality from its visual representation and transferring the cognates of 
common/familiar perception into a parallel universe of phenomenality. The passage of time that witnessed 
the event, or the 'happening' of art(work) coming into being is condensed paradoxically in all its fluidity into 
the singular moment of its 'revelation', of being 'seen'. The encounter could not be anything less than 
palliative to the senses that have come to be routinely assaulted in a permissive culture of rampant 
broadcast of violence. It is not easy to contextualise mood, but if one attempted, it would not be too far-
fetched to presume that the broad, rough stokes, the willful slathering of white almost as an afterthought 
could have arisen from a sensibility stained by the angst and pathos of a 'critically engaged ' existence; the 
wild scrawls etched on the body of a work or two vindicate the very mood perched on the cusp of 
restrained discontent.

The works that are relatively minimalist in form deserves mention; at the same time, these works also 
happen to host recognisable figures: the silhouetted bust of a woman, erected with firm-handed strokes, 
unadorned and uncovered, seems to stare back at the viewer from a face without eyes, here, the inner 

A Sensorial Panorama
Sharmillie Rahman                                  

An Exotic Glow
Mixed media on canvas . 60 x 60 cm

Departure of Moments
Mixed media on canvas . 76 x 24 cm

gaze, the interiority of the subject, both of the artwork and 
of the gaze, openly precipitates dialogues, a 
transformative symbiosis between art and its 
viewer/receptors, that which is implicit in all viewing 
experience. The blank face reflects any number of 
narcissist selves framed as they could be in the locus of 
the 'present' or a slice of an unresolved past, all in an 
invocation of a mood. In another one that stands out in 
style are seen seated figures barely hinted, their nebulous 
weightlessness becomes charged with differentiated 
hermeneutics of living again by revealing themselves to 
eyes conditioned to read between lines. The sparse and 
confident strokes lending themselves to playful use of 
colour turn this work into a 'strong' link.

The drawings in charcoal, ink and occasionally enlivened 
with watercolour wash show less meticulous attention 
than what is apparent in the paintings. Most of the 
depictions of anamorphic forms, perhaps, are indicative 
of an uneasy and dystopic relationship with machines that 
threatens to overshadow a predictive future. Again from 
the array of drawings it seems sparsity is her strength, 
especially when Priti leaves some room for 'space' not only 
to harbour the contents but also to reconfigure itself 
through an interplay between the two.

 

Priti Ali is a young artist with evident passion for her craft, 
she might also like to dabble in other forms of art outside 
her comfort zone, and having said so, one can only wish 
she tirelessly continues to push the boundaries to break 
new grounds, after all, the world, both inside and out is her 
playing field.



Priti Ali, a young painter, for the first time has come forward to show her 

feelings, ideas and thoughts in colours, tones and textures in this solo 

exposition. She likes to express herself in abstract and formless identities 

in informal ways. The perception of subjectivity in terms of human 

consciousness and cognition has been attempted to be carried out 

through this sojourn creations. Like all, she spends her time with love, 

hate, joy, melancholy, dream, sorrow, solitude and suffering. These can 

not be expressed as we generally see the objects as they are but need to 

be visualised in heart, mind and realisation. And these have no visual 

forms, figures or shapes in particular but inherent subdued perceptions to 

be felt by the heart. So it is to be expressed in formless conjectures in other 

ways with the help of geometric patterns of dots, lines, squares, 

rectangles, circles, triangles, seven colours of vibgyor, tones and textures. 

Priti has sought this way of abstract expressions through these 54 nos. of 

her coloured manipulations in bright, clear and hazy exposures. She likes 

to play in various created textures as if those are coming out of a 

spontaneous fountain of feelings and sensitivities. The in-depth 

expressions granulate like cloud or snowfall in straight or angular 

gestures, dotted or in-line motivations, threaded or intertwined 

articulations. The subdued feelings and intuitions of mind are expressed 

through various kinds of colours, forms and compositions. Those are 

symbolised with the creative impulses as responded and realised by her. 

Sympathy and empathy both play vital roles together in doing so in her 

visions, missions and passions. Priti uses mediums of acrylic, charcoal 

and mixed way to create her canvases, large or small, hanged in the wall 

in horizontal or vertical positions. She likes to think over the mindful issues 

of endless human feelings of sadness, agonies, distresses as well as 

happiness, pleasure and well-being of mankind at this troubled and 

tensed time. Priti wants to express peace, prosperity and tranquility 

through her works in clustered or threaded exposures as if of fungus or 

mushroom-growthed compositions. The symbols of beauty and 

elegance come in reminiscences through these coloured compositions 

emitted with spontaneity. In this way, she has tried to achieve a signature 

of her own perceptions.

There is no doubt that the profound human subjective expressions, as 

exposed in this showcase, and skillfully made up through Priti’s creations, 

will be greatly appreciated by the artists, art connoisseurs and collectors 

of present time.

Profound Perception of Empathy :
Priti's First Solo Exposition

Rabiul Husain



Unique Survival . Mixed media on canvas . 26 x 23 cm . 2015

ZiæY wPÎKi cÖxwZ Avjx cÖ_gev‡ii g‡Zv Zvi Abyf‚wZ, fve I fvebv wb‡q is, e¨Äbv 

Ges web¨v‡mi mvnv‡h¨ mevi mvg‡b GB m„wóm¤¢vi Dc¯’vcb Ki‡jb| wZwb weg~Z© I 

wbiveqe Avw½‡K GK mvaviY fw½‡Z wb‡R‡K cÖKvk Ki‡Z †P‡q‡Qb| Zuvi GB 

m„óKg© cwiåg‡Yi ga¨ w`‡q gvbweK †eva I Abyf‡ei AvZ¥gMœ wPšÍv-†PZbv‡K 

cwiPvwjZ Ki‡Z m‡Pó n‡q‡Qb| mevi g‡Zv wZwb †cÖg, wnsmv, Avb›`, †e`bv, ¯^cœ, 

`ytL, wbtm½Zv I hvZbvi m‡½ w`bvwZcvZ K‡ib| G¸‡jv‡K Avgiv mvaviYfv‡e 

†hgb †PvL w`‡q †`wL, †Zgb Ae‡jvKb Kiv hvq bv eis ü`q, gb I Abyf‚wZ w`‡q 

eyS‡Z nq| Gme avivi we‡kl †Kv‡bv Pvÿzl aib, AvKvi ev MVb †bB, Z‡e 

AšÍwb©wnZ AšÍjx©b Abyf‚wZ we`¨gvb| ZvB Zv Ab¨iKg wbiveqe Abygvb R¨vwgwZi 

we›`y, †iLv, eY©, AvqZ, wÎfzR, mvZi‡Oi †ebxAvmnKjv, ˆkjx I eybywbi mvnv‡h¨ 

cÖKvk Kiv nq| cÖxwZ Zvi 54wU D¾¡j I ̄ úó wPÎKg© ewY©j wbcyYZvq weg~Z© cÖKv‡k 

Zz‡j a‡i‡Qb| wZwb wewfbœ ey‡bv‡U ̄ ^Ztù‚Z© †evavbyf‡ei †¯ªvZavivq †m¸‡jv‡K wb‡q 

†Ljv K‡i‡Qb| AšÍtmwjj m„wó¸‡jv †gN`j I Zzlvicv‡Zi g‡Zv †mvRvmywR ev 

†KŠwYKZvq, we›`y ev †iLvq my‡Zvwj ev RwUj Avw½‡K `vbv euv‡a| wbZj †eva I 

¯^ÁvZ Ae‡PZbvmKj wewfbœ is, AvKvi I MVb‡KŠkj wew¤^Z| wkíxi m„wókxjZvi 

D”QjZvq G¸wj wb‡q †hgb wZwb fv‡eb ev †ev‡Sb, †Zgbfv‡e cÖZxKvwqZ| 

mngwg©Zv I Ab¨v_©‡eva `y‡UvB Zuvi `„wó, jÿ¨ I Av‡eM m„wó‡Z KvR K‡i| cÖxwZ 

A¨vwµwjK, KvVKqjv I wgkÖgva¨‡g Zuvi wewfbœ †QvU ev eo Qwe Djø¤^ ev 

Avbyf‚wgKfv‡e †`qv‡j mvwR‡q‡Qb| wZwb Awbt‡kl gvbweK fvebvq fvweZ n‡q ̀ ytL 

I hš¿Yvi wecix‡Z GB cwZZ ̀ ytmg‡q gvbeRvwZi Kj¨vY Kvgbv GKvšÍfv‡e K‡ib| 

ÿwqZ ev ewa©Z QÎvKmyjf cÖvK…wZK m„wói ga¨ w`‡q gvby‡li myL, kvwšÍ I mg„w× Zuvi 

m„ó †mŠ›`h©, †mŠôe I eY©”QUvq D™¢vwmZ| GBfv‡e wZwb wbR¯^ cwiP‡q cwiwPwýZ 

n‡Z †P‡q‡Qb|

cÖxwZi GB engvb GKK cÖ`k©bxi gva¨‡g ̄ ^ÁvZ cÖKvkmg~n †hfv‡e ̀ „k¨gvb n‡jv, Zv 
wkíx, wkí‡ev×v I msMÖvnK‡`i m‡›`nvZxZfv‡e ̀ „wó AvKl©Y Ki‡e, G Avkv Aek¨B 
Kvg¨|

mËvi Mfxi Ab¨v_©‡eva : cÖxwZi cÖ_g GKK wPÎcÖ`k©bx
iweDj nymvBb





Dark and Deep . 2016Triumph and Disaster . 2016



Construction of Colour . Mixed media on canvas . 24 x 76 cm . 2016



Circling Mystery . Mixed media on canvas . 50 x 60 cm City Life-Haunting and Daunting . Mixed media on canvas . 91 x 76 cm


