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Kingdom of the Netherlands

Foreword

It is with great pleasure that | write this foreword for the
catalogue of Priti Ali's art exhibition, Power of Pain and
Pathos 2. The Embassy of the Netherlands to Bangladesh,
is honored to host this color- and meaningful exhibition in
our Gallery-residence. Personally, | am thrilled by the
powerful and evocative expression of emotions through
Priti Ali’'s captivating work.

Priti’s art draws from a deep well of personal reflection,
emotions, and the intricate connection between nature
and humanity. This exhibition, which features a rich blend
of color and texture, invites us into the artist’s world, with
great love for Vincent van Gogh, one of the most world-
famous painters from the Netherlands.

The Netherlands, renowned for its rich artistic heritage,
has long been a hub for creative expression, from the
masters of the Golden Age to contemporary artists. In
much the same spirit, Bangladesh has emerged as a
dynamic force in the global art scene, with its diverse
artists offering unique perspectives that reflect their
cultural, social, and emotional landscapes. The
collaboration of art from these two nations - different yet
interconnected through universal themes - reflects a

shared commitment to understanding and expressing the
human condition.

Through her art, Priti Ali provides us with a bridge
connecting the vibrant cultural expressions of Bangladesh
with global artistic dialogues. It is this fusion of tradition
and innovation that makes her work compelling and
significant.

I commend Priti for her dedication and for sharing her
profound journey through art with us. Exhibitions like this
foster greater cultural understanding and dialogue and
widen the space for reflection and connection between
diverse peoples. Therefore, we are determined to
celebrate Priti Ali's vision and to support the flourishing of
artistic expression in Bangladesh.

I wish Priti continued success in her artistic endeavors and
look forward to seeing how her work will further enrich the
global artistic community.

Andre Carstens
Head of Mission of the Embassy of the Kingdom of the Netherlands
Dhaka, Bangladesh




Emotions in Crimson 1 Mixed media on canvas 152 x 137 cm 2025




Priti Ali's strong desire for vibrant hues

Takir Hossain
The Business Post 23 Sep 2023

Priti Ali is simultaneously a non-objective, non-figurative
and naturist painter. Her themes and approaches are
closely connected to physiological experiments. She
has also added illusion and emotion to her paintings.

She uses loose brushstrokes to delineate the various
elements in her compositions, in which the subjects
provide movement and colour, in which light and the
atmosphere create a mysterious effect. Her use of colours
is thick, expressive and nostalgic. Her paintings are
splendid in terms of her personal techniques and in
creating the effects of shade and the essence of nature.
She occasionally likes to experiment with diverse vague
and plain forms, and enjoys breaking and constructing
them in many ways. She mainly gets inspiration from the
power of imagination which she has nurtured in her soul
over a large span of periods. She truly feels life, eternal
truths of time and reminiscence of her childhood days.
She gets the exact meaning of life from experiences and
observations.

Priti is an ardent follower of pure abstract expressionism,
who is now quite active in Dhaka art scene. Her paintings
are also very much connected to humans' affection,
ecstasy, anguish and isolation. She is an emotionally
charged painter and she draws what she feels from the
core of her soul. Her paintings can be explained in many

ways where one can find the touch of mysticism; some
can get the taste of harmony, melancholy or despair. In
her paintings, one feels the lament of a lonely soul, an
underlying sorrow or a feeling of bareness. As an intense
onlooker, Priti's manipulation of forms, sprinkled patterns
and cognizant brush strokes create a language
simultaneously natural and contrived. Her palette swings
between mellow and bold, her strokes between rugged
and controlled conjuring up a visual playground for joy
and glee. It has been very apparent that Priti has now
hooked herself with vibrant colours for bringing the internal
articulations of concrete formations of paintings. Besides
this, the painter also constantly experiments with forms
and compositions. She intermingles sensation and
intelligence, believed to have been applied to utilise
abstract expressionism in her paintings. Her paintings
emerge to be sparkling and dynamic because of the use
of profuse shades and evocative textures. The eruption of
colours is accompanied by contrast, and the reality of
texture is created in her abstract expressions. It has also
been observed that the artist has meticulously blended
the essential elements of her paintings.

With the passage of time, Priti has refined herself. She
transformed herself as a pure abstract expressionist
painter. She occupied herself mostly with acrylic medium
and the medium gave her a true sense of persistence. As
the paint is a beautiful medium, it can attain buttery
glosses, thin luminescent glazes, and rich colours like
none other. Her paintings delved deep into pure forms,
compositions and hues which have been used according
to the space. Sometimes she played with neat forms and




compositions and time and again, occupied herself with
healthy curved horizontal and vertical lines, straight lines,
elliptical, non- elliptical shapes, cubic forms and rigid
structure. She played with space and sometimes the
space played a vital role for many of her paintings.
Sometimes it seemed she was more conscious about
space and forms. The application of forms gives a
cerebral and contemplative look to her works. Her works
are very expressive due to the effective use of space in
her paintings. During the time, many of her paintings
feature complex compositions, textural strength and
thickness of colours. A number of her paintings look neat
and tranquil as the works focus on colours and their
various layers. The colours are azure, crimson, red, black,
white, yellow, cobalt blue, yellow ochre, purple ochre,
burnt sienna, umber and emerald green. The painter has
played with texture and illusion for surface effects, as her
surfaces look more impressive and appealing. Colours
have appeared flatly in some of her works. The tonal plus
linear approach gives her work a different quality and
distinctive look.

Priti is a workaholic painter. Over the course of time, she
has been tirelessly experimenting with lines, forms,
spaces, textures, tones and overall shapes and designs.
Her forms and motifs have a specific explanation. The
painter is always driven to explore something new. It
breaks monotony for her and she believes art can be
enriched through repeated changing of mediums. To her
each medium has a special feature, which demonstrates
individual light, tone and space.

Balance of Life
Mixed media on canvas 152 x 76 cm 2025
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Moonlight Shower 4
Mixed media on canvas
61 x20cm

2025




Priti Ali's abstraction seeks the

universal anecdote
Jafrin Gullshna

Soft hues are the sensory stimulators. Every brushstroke
dances across the canvas, weaving together stories that
resonate on a fundamental level. Each stroke invites the
viewer to reflect on their own experiences, transforming
personal memories into a shared tapestry of emotion and
connection. stroke becomes a deliberate choice that
composes the forms that embark on the subjectivity of the
artistic journey. Pritti Ali is the painter who embraces the
abstraction in expression of her own world. It seems like
bearing untold stories inside the heart and only sharing
the glamorous and peaceful part of the stories. In her
paintings, repeated organic, playful shapes are partially or
fully filled with colour and evoke tropical foliage that is
unlike anything else on earth. It is a cultivated abstract
nature. The naturalistic approach is inspired by the
harmonic relationship with nature and human existence.
This harmonious blend invites viewers to explore the
depths of their own emotions, prompting a reflection on
the interconnectedness of life. Each stroke of the brush
not only reveals her inner landscape but also encourages
others to find solace in the beauty of their surroundings.

Additionally, embracing the untamed and chaotic
elements of nature can lead to a deeper understanding of
its true essence, revealing the beauty in imperfection. This
perspective invites artists to challenge conventional ideals
and engage with the unpredictable forces that shape our
world, fostering a more authentic connection to the
environment.

Including the spiritual consciousness that establishes the
peace, a somewhat similar strategy has been
implemented with the same self-consciousness with
remarkable sophistication. There is a whirlwind of acrylic
on canvas; she poured her heart into every stroke,
creating a dynamic abstract symphony. The chaos of
colours dances across the canvas, reflecting life's
unpredictable beauty. Priti Ali's paintings are a vibrant,
emotional journey, meant to inspire and energise any
space with their bold presence and invigorating spirit.

The long history of evolving artistic practice in our context
is important to understand an artist's journey. If we look
through the background, we certainly would find that, in
the Indian subcontinent and later in Bangladesh,
abstraction was never celebrated in art form as widely as
Western history of art did. Abstract Expressionism is an art
movement that emerged in the mid-20th century,
predominantly in the United States, characterised by the
use of abstract forms, gestural brushstrokes, and
expressive colour palettes to convey the artists' emotions
and inner psychological states. This movement diverged
from the traditional norms of representational art, which




Fable of Friends 2 Mixed media on canvas 152 x 137 cm 2025




focused on depicting realistic subjects, and instead
sought to capture the intangible essence of human
experience through abstraction (Rosenberg, 1959). The
term "Abstract Expressionism" was first applied to
American art by the art critic Robert Coates in 1946
(Coates, 1946).

Later in the post-colonial era, the effect of globalisation
and epistemological exchange has given artists more
freedom of experiments by owning different art forms. The
modernist movement, however, ostensibly tried to change
so many. Under the banner of "art for art's sake,"
modernism sought art's independence from political
manipulation.But after the abstract expressionistic
movement of 1940s America, artists declared more
freedom towards their creative expressions. In the 60's,
Bangladesh has unleashed the freedom of non-
subjectivity through Mohammad Kibria's work. The art
connoisseurs and artists accepted well. Later many artists
followed their spirit to this language of artistic expression,
embracing abstraction and personal interpretation over
traditional representational forms. This shift not only
expanded the boundaries of creativity but also fostered a
diverse range of artistic voices in the region.

Research suggests that the way of seeing and perceiving
abstraction in art is a special field that connects consumer
behaviour, marketing communication, and the social and
cultural aspects of economic behaviour. This connection
highlights how individual interpretations of abstract art can
influence consumer preferences and behaviours,

ultimately shaping marketing strategies. By understanding
these dynamics, artists and marketers alike can better
navigate the interplay between art, culture, and
commerce.

Among the contemporaries, Priti Ali profoundly offers
unerring energy and joy in her strokes. They are the
gestures of a painter deeply influenced by nature and
characterised by unbridled spirit. Non-representational,
emotion-driven, spontaneous, often with no focus point,
free-spirited, often provoking the viewer to engage
themselves with more freedom. Her canvases are
manifestations of thought, which can also inspire
action.This dynamic approach not only captivates the
viewer but also encourages personal interpretation,
allowing each individual to connect with the artwork on a
deeper level. By blending emotional expression with
spontaneity, Ali's work invites a dialogue between the
observer and the canvas, enriching both the artistic
experience and the broader cultural landscape.

Using pure, opaque colours, she projects a bold and vivid
energy from her compositions. Each carefully placed mark
grips onto its neighbour, forming hypnotic shapes and
forms that seem to vibrate.

Using pure, opaque colours, she projects a bold and vivid
energy from her compositions. Each carefully placed mark
grips onto its neighbour, forming hypnotic shapes and
forms that seem to vibrate. Vivid hues in pink, yellow, blue,
red, white, and black offer optimistic and colourful
imagery. Nature, landscape, structured and architectonic,




while sumptuously oozing trails of paint drip
freely, betraying an embrace of the accident and
a respect for the human hand.

Priti Ali has been working for decades; she
showed utmost sincerity to her practice. Her
efforts on the way to shaping her identical
presence in art. Priti Ali's artwork encapsulates a
celebration of life through its vibrant hues and
dynamic forms, effectively merging the realms of
nature, landscape, and architecture. Her choice
of colours—bold pinks, yellows, blues, reds,
whites, and blacks—infuses her pieces with an
optimistic energy that draws viewers into her
colourful world. The intentional use of paint trails
that drip freely not only reflects the beauty of
spontaneity but also pays homage to the human
touch in art-making. This sincerity in her practice
invites audiences to appreciate not just the visual
spectacle but also the deeper connection
between the artist and her environment.
Ultimately, Ali's work stands as a testament to
how colour and form can intertwine to express
both joy and respect for the imperfections
inherent in life.

w1

Contraction of Color 1 Mixed media on canvas 76 x 152 cm 2025
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Blossoming Tree Mixed media on canvas 152 x 76 cm 2025
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Dream within a Dream 1 Mixed media on canvas 20 x 20 cm 2025




Moonlight Shower 2 i / A d " ; ! 1 Moonlight Shower 3
Mixed media on canvas : i 4 Mixed media on canvas
61 x20 cm i Y 61 x20cm
2025 ; : ; = e e e 2025




Serenidad 2 Mixed media on canvas 152 x 91 cm 2025




Moonlight Shower 5 e : : Moonlight Shower 1
Mixed media on canvas L F5 gy Mixed media on canvas
61 x 20 cm 5 ; 61 x 20 cm
2025 d : 2025




Tapestry of Colors Mixed media on canvas 30 x25cm 2025 Ethereal Weave 4 Mixed media on canvas 30 x 25 cm 2025




Contraction of Color 2
Mixed media on canvas
30x25cm

2025

Contraction of Color 3
Mixed media on canvas
30 x25cm

2025




Melancholic Autumn 4 Mixed media on canvas 152 x 120 cm 2025




Melancholic Autumn 3 Mixed media on canvas 152 x 120 cm 2025




Melancholic Autumn 6 & 7 Balance of Life 3 & 4
Mixed media on canvas Mixed media on canvas
30x25cm 2025 30x25cm 2025




Triumph and Disaster Mixed media on canvas 27 x25cm 2025 Vita Oscura 3 Mixed media on canvas 27 x 25 cm 2025




Ethereal Weave 3 el Serenidad 3
Mixed media on canvas ’ Mixed media on canvas
152 x 76 cm 2025 152 x 76 cm 2025




Serenidad 1 Mixed media on canvas 152 x 91 cm 2025




Melancholic Autumn 1 Mixed media on canvas 152 x 107 cm 2025




Beehive Mixed media on canvas 38 x 38 cm 2025




Moonlight Shower 12, 8,9 & 12
Mixed media on canvas

61 x20cm

2025




Moonlight Shower 11, 13 & 10
Mixed media on canvas

61 x20cm

2025




Melancholic Autumn 2 Mixed media on canvas 152 x 122 cm 2025




Blossoming Tree 3 Mixed media on canvas 30x25cm 2025 Serenidad 5 Mixed media on canvas 30x25cm 2025




Spectrum of Togetherness 1 Mixed media on canvas 91 x 91 cm 2025




Spectrum of Togetherness 2 Mixed media on canvas 61 x 61 cm 2025




Fable of Friends 1 Mixed media on canvas 152 x 121 cm 2025




Vita Oscura 1 =k, L G Vita Oscura 1
Mixed media on canvas ! - A Mixed media on canvas
152 x 61 cm 2025 s ] . ¥ 152 x 61 cm 2025




Holy Peony Mixed media on canvas 28 x25cm 2025 Balance of Life 5 Mixed media on canvas 28 x 25 cm 2025
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Moonlight Shower 6 & 7
Mixed media on canvas
61 x 20 inch

2022

Blossoming Tree 2
Mixed media on canvas
30 x 25 cm 2025




Priti Ali

Priti Ali (1986-) is an ardent follower of pure abstract
expressionism, who is now quite active in Dhaka art scene. Her
paintings are very much connected to humans' affection, ecstasy,
anguish and isolation. She is an emotionally charged painter and
she draws what she feels from the core of her soul. Her paintings
can be explained in many ways where one can find the touch of
mysticism; some can get the taste of harmony, melancholy or
despair. In her paintings, one feels the lament of a lonely soul, an
underlying sorrow or a feeling of bareness. As an intense
onlooker, Priti's manipulation of forms, sprinkled patterns and
cognizant brush strokes create a language simultaneously natural
and contrived.

Recently she work -the first spring festival of art and culture in
Vienna, 2023; Beyond the Spring Colors!, International Art &
Design Symposium, Chitkara University, Panjab, 2023; 100
Emnent International Arts Exhibition, India, 2023. Karma
Lakelands Art Symposium -2022, Group Art Exhibition
Bangladesh and Sri Lanka at Bangladesh National Museum —
Dhaka, 2020; International Art Symposium, Paris, France, 2018;
International Visual Art Symposium, Udaipur, Rajasthan, India,
2018; International Art Fair, Dhaka Art Summit, Dhaka,
Bangladesh, 2018; Group Exhibition / Participation at 9th Luxor
International Painting Symposium — Luxor — Egypt, 2016; Solo
Exhibition at Nordic Club Gulhan, Dhaka, Bangladesh; 2016; Solo
Exhibition at Indira Ghandi Cultural Centre, Dhaka, Bangladesh,
2016.

PhD - Chitkara University, Chandigar, Panjab, India.
Freelance Artist at Artist's Studio, Dhaka Bangladesh





